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Instructor: Dr. Valerie Barske


                 



T/TH 11-12:15 CCC 231
Office Hours: M/W 1-2PM
(and by appointment) CCC 453

Course Description
When brainstorming with students about mainstream representations of Japanese history, inevitably images of samurai, coupled with their geisha counterparts abound.  As students search online for the term samurai, within .3 seconds Google reveals over 80 million English language hits.  Most of these websites topicalize “historical” battles of Japanese warriors featured in translated films, video games, or “toy” commodities.  Participating in a neoliberal global market that sells exoticized, eroticized cultural Others, “urban samurai” fashion trends promote product lines promising a well-coiffed rustic chic style for men around the world.  The now highly mythologized and constantly reinvented notion of the samurai continues to be mobilized to explain the supposed uniqueness of “Japanese culture” from WWII kamikaze pilots to contemporary business, sports, and policy practices.  
This course challenges students to move beyond stereotypical representations of Japan by complicating historical narratives and popular myths that appropriate samurai culture in a plurality of ways across time and space.  Without any specific content background in Japanese history, students will develop their historical literacy for analyzing “images of samurai” from woodblock prints and kabuki plays to contemporary commemorations of war. Students will expand their ability to employ scholarly arguments and theoretical frameworks to critique Orientalist and Nihonjinron ethnocentric views, to gender Japanese history by unpacking “hegemonic” and alternative masculinities, and to problematize romanticized images of militarism.  The course culminates with a public history exhibit and lecture series commemorating 75 years since the WWII Battle of Okinawa.  We will examine how images of samurai were mobilized in fighting the war, targeting Okinawan civilians, and also in US reactions such as the construction of Japanese internment camps.  In addition to mobilizing for total war in the 1930s and 1940s, current images of the samurai and treatment of former colonial spaces such as Okinawa relate to contemporary articulations of ultra-nationalism, policy changes that threaten to remilitarize Japan, and increasingly complex security issues in the region of East Asia.
Our class is designed in the format of a seminar, a course-based group discussion in which faculty and students participate in the active co-generation of ideas rather than simply the delivery of content.  In this seminar, we will utilize a number of high-impact teaching practices such as team-based activities, hands-on participatory workshops, and engaging embodied learning opportunities.  Unlike a standard lecture course, in this class, we will work together to produce rather than simply to consume historical knowledge.
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Intended Learning Outcomes:
With sufficient effort engaging in course materials and assignments, students will improve their ability to:
1) Conduct archival research on papers, memoirs, and objects related to local experiences of the Pacific War 

2) Analyze primary and secondary historical sources to complicate stereotypical images of samurai and cultural narratives of Japan’s past
3) Demonstrate mastering complex theoretical frameworks and specific concepts including contemporary debates on Orientalizing Japan, Nihonjinron ethnocentrism, gender theories of “hegemonic” and alternative masculinities, etc.  
4) Employ inclusive language and develop interpersonal professional skills in oral communication through pairing activities, small group work, large group discussions, and exhibit teamwork
5) Evaluate competing interpretations of the past and present complex historical narratives in a general public exhibit on the WWII Battle of Okinawa
Class Expectations and Assessments:

Attendance, Participation, and Professionalism 15%: 

Students will receive points for attendance and professionalism in class.  All students are expected to engage with course materials and to participate actively in classroom discussions, exercises, group work, and activities.  This course is designed to train students in the practice of History, which includes fine-tuning our abilities to articulate complex ideas and scholarly arguments citing evidence in a professional seminar environment.  Be prepared to demonstrate that you have printed, read, and are able to summarize the main arguments in the readings during our in-class discussions.  In addition to our required class meetings, there will be 2 required outside evening events.  Please check the schedule now and submit an email to the instructor in the first week of class if you have a conflict.

Applying Critical Thinking to Summarizing Scholarly Arguments and Responding to Events 25%

Students will be expected to take notes on in-class activities and assigned readings.  PowerPoint slides presented in class will NOT be posted online.  As the popular article from Scientific American (June 3, 2013) suggests, taking notes by hand has been proven to engage specific cognitive processes and embodied actions that enhance learning.  To ensure that students grapple with and master complex concepts, students will submit responses to prompts related to the assigned readings and outside events.  For full credit, reading responses will be due by 9AM in Canvas on the day of the scheduled class.  Students will determine what grade percentage they are aiming for by completing a specific amount of responses over the course of the entire semester.  
15 responses=100%
14 responses=95%
12 responses=90%

10 responses= 85%

8 responses=80%

Students may also gain extra credit in this category by attending additional events and writing a response.
Facilitating Small Group Discussion 10%
Students will take a leadership role and practice their facilitation skills by leading small groups in discussion of our readings.  There will be a sign-up sheet and a rubric of expectations distributed in class.
Professional Public History Exhibit 40%
Archival Source Analysis 10%
Content Summaries and Promotional Materials 10%
Exhibit Scripts, Object Labels, Object List 10%

Final Installation, Reference Index, and Exhibit Brochure 10%

Excerpt from Enhancement Grant Proposal:
Tentative Title: "Gendered Experiences of War: Commemorating 75 Years Since the Battle of Okinawa”
My HIST 318 course “Images of the Samurai” unpacks the modern myths associated with representations of Japan as a “warrior culture.” Students learn to question popular images and to grapple with invented traditions.  This course offers a unique opportunity to apply the methods of public history in local archives while maintaining a broader international focus.  In Spring 2020, both my HIST 318 class will have the unique chance of hands-on experiential learning by researching, planning, and co-designing a public history installation in the display cases of the entranceway of CCC 101.  The students will conduct original research utilizing collections such as the David Susskin Papers and the Leonard Crandall Papers housed in the UWSP Nelis R. Kampenga Archives as well as additional collections from the Area Research Network.  In particular, students will focus on expanding research on the Battle of Okinawa by employing a gendered lens to analyze experiences of war from multiple historical vantage points.  The installation will depict the experiences of male soldiers and female photojournalists from Wisconsin, Japanese soldiers including the general who committed ritualistic suicide to end the battle, the first American female flight nurses who evacuated injured soldiers from Okinawa, as well as oral histories by men, women, and children from Okinawa. Rather than merely celebrating the act of war, this public history display presents new multi-modal ways of representing moments of human tragedy, trauma, and recovery.     
Final Reflection, Self and Team Evaluation 10%
Students will reflect on their experiences in the course, including an evaluation of their work in the team and an overall peer evaluation of the team as a whole.  Students are encouraged to keep all aspects of the teamwork and this final reflection as part of a portfolio of what they accomplished in this class.
A Note on Late Assignments:

Although my bleeding heart has always allowed for late assignments, I must institute some boundaries that will benefit all of us.  This semester, we have outside deadlines that we must maintain for our exhibit project.  Please work as a team to make sure we make our deadlines.  Please plan ahead, budget your time, and submit your work based on the class schedule.  If you know ahead of time that you have a scheduling conflict for an assignment or activity, please let me know in advance.

Participation Expectations:

√+ 90-100—Students always come prepared for class with readings printed, previous notes, and any other necessary materials.  During the discussion, they will ask on-topic questions, articulate complex ideas, and synthesize materials from previous sessions.  They will volunteer and be ready to provide an answer when called.  They will treat other students with respect, offering support and helping to create an inclusive learning environment.

√ 80-90—Students come prepared to class on a regular basis with their readings and other materials.  They share ideas and communicate in group work, but could be more engaged in large group discussions.  Although a student in this group might not volunteer as readily, they are always prepared to respond when called.

√- 70-80—Students are not prepared on a regular basis, forget their materials, or fail to participate.  They might also wander off topic consistently, create a disturbance in the class, or show disrespect to other students.  Students receiving a 70% for participation may not be able to engage fully in the coursework and with other students, so please try to avoid letting your participation reach this level.
Grading Scale:

	A
	93-100
	B-
	80 – 82
	D+
	67 – 69

	A-
	90 – 92
	C+
	77 – 79
	D
	63 – 66

	B+
	87– 89
	C
	73 – 76
	D-
	60 – 62

	B
	83-86 
	C-
	70 – 72
	F
	59 and below


Course Schedule and Required Readings: 
Please come prepared to engage and to produce rather than simply to consume historical knowledge.  
Students will be expected to complete the readings scheduled for the date of the class meeting listed.  Readings will be posted in Canvas and organized chronologically by the date they will be discussed in class.  Please print, read, take notes, and bring each reading to class, unless otherwise noted.
	Date
	Topic
	Readings
	Assignments

	Week 1: Beyond Orientalism and Stereotypical Images of Japan

	1/21
	Getting Situated: Expectations and Exhibit Space Tour
	Syllabus (in class)

	Qualtrics Survey DUE 1/22 11PM 

	1/23
	Samurai, Geisha, and “Wacky” Orientalism in Images of Japan 
	Wagenaar (2016) 
Download from Canvas
Read, PRINT, and Bring Notes
	In Class Establish Exhibit Teams


	Week 2: War, Memories, Public History, and Okinawa

	1/28
	Memories of War and Okinawa: WWII Battle of Okinawa
	Ishihara (2001)
Download from Canvas
Read, PRINT, and Bring Notes
	

	1/30
	Archives, Public History, and 
War Memories 75 Years Later

	Cox (2012) and 
Dickey Chapelle Excerpts
Read Online in Canvas
Bring Pencil and Paper, Cameras and Phones
	MEET in ALB520 ARCHIVES
Archival Source Analysis DUE 2/2 11PM

	Week  3: Competing Histories, Complex Masculinities

	2/4
	Way of the Samurai: A Modern Invented Tradition 
	“Introduction” Benesch (2014) 
	

	2/6
	Tokugawa: Early Modern Japan Interrogating Men and Masculinities
	Yonemoto (2008)
Fruhstuck and Walthall (2011)
	

	Week 4:  Warriors and PEACE? “Pax” Tokugawa (1603-1868)

	2/11
	Samurai and Guns? 
Do Guns Have Gender?
	Walthall (2011) 
	Group 1 Facilitates Discussion

	2/13
	Warriors in the Ryukyu Kingdom: “Myth” of Ryukyuan Pacifism
	Smits (2010)
Primary Sources (in class)
	

	Week 5: Samurai, Ronin, and Samure: Representations of Warriors and Servants

	2/18
	Ryukyuan “Samure” and the Cornerstone of East Asia
	Excerpts from Quast (2018) and Akamine (2018)
	

	2/20
	Historical Complexities of the Infamous “Vendetta of the 47 Samurai”
	Bito (2003) 
	

	Week  6: Making Public History, Commemorating 75 Years Since Okinawa

	2/25
	Politics of Public History Exhibits
	Excerpts from Dean (2013)
	MEET in CPS 105 Computer Lab
Team Exhibit Content Summaries and Promotional Materials DUE 2/25 11PM

	2/27
	Making of Exhibitions
	Excerpts from Smithsonian Making of Exhibitions (2002)
	NO IN-CLASS MEETING

Distribute Promotional Materials

	Week 7: Bushido, Zen, Gender, and War

	3/3
	Embodying Samurai: Kabuki, Zen, and Violence?
	Benesch (2016)
Excerpts from Nitobe (1905)
	Group 2 Facilitates Discussion

	3/5
	Gendered Nationalism, 
Women and War in Okinawa
	Angst (1997)
	

	Week 8: Artistic Depictions and Local Memoir Representations of War

	3/10
	Politics of Contested Memory and the Unfinished War: The American Eagle and Okinawa
	Hook (2015)
	Group 3 Facilitates Discussion

	3/12
	Artistic Depictions of the 
Battle of Okinawa
	Tomizawa-Kay (2018)

Read Online and Take Notes

	

	SPRING BREAK March 16-20

	WEEK 9:  War Stories and Wisconsinites at War

	3/24
	Unpacking Uncomfortable War Stories
	Chrisinger (2001; 2005; 2009)
Read Online and Bring Notes
	MEET CPS 107

	3/26
	War End in Okinawa and the Search for a Wisconsin Born Captain
	Stevenson (2003)
Read Online and Bring Notes
	MEET CPS 107

	Week 10: Narrating War Memories and Experiences

	3/31
	Feminist Reading of Gender and National Memory at Yasukuni Shrine
	Repo (2008) Read Online and Bring Notes
	MEET CPS 107

	4/2
	Kamikaze Diaries


	Excerpts from Ohnuki-Tierney (2006) Read Online and Bring Notes
	MEET CPS 107

Evening Talk DUC Theatre REQUIRED

Exhibit Materials DUE 4/3 9AM

	Week 11: Fears of the Samurai: Internment and Postwar Representations

	4/7
	Untold Tale of Fort McCoy and Japanese Internment in Wisconsin
	Roche (1988)
	

	4/8
	Extra Credit Public History Event: Portage County Historical Society and Japanese Internment
	
	Deb Saito 6:30 Public Library Pinery Room

	4/9


	Shifting and Contesting Identities in Okinawa
	Obermiller (2013)
	

	Week 12:  Samurai, Bushido, and Sports

	4/14
	Images of Samurai, Japan and the Olympics
	Collins (2007)
Kietlinski (2016)
	Group 4 Facilitates

	4/16
	Exhibit Installation
	Meeting Location TBD
	

	Week 13: Public History on Display: Exhibit Installation

	4/21
	Exhibit Installation


	Meeting Location TBD
	

	4/23
	Exhibit Final Installation and Reception Work
	Meeting Location TBD

Exhibit Reception and Talk by David Tobaru Obermiller on the Battle of Okinawa
	Evening Reception and Talk REQUIRED
CCC 101

	Week 14: Rest, Extra Credit, and Supporting Undergraduate Research

	4/28
	Rest for the Weary
	
	No In-Class Meeting

	4/30
	Kubo and the Two Strings (2016) Part I
	Extra Credit Reading and Response Questions
	

	5/1
	Extra Credit Symposium
	Support Colleagues and Attend Poster Sessions
	COLS Symposium

	Week 15: Reflections on Producing History: How do we View Images of the Samurai Now?

	5/5
	Kubo and the Two Strings (2016) Part II
	Extra Credit Reading and Response Questions
	

	5/7
	Reflections on Producing History: How do we now view images of the samurai?
	Course Wrap Up
	


FINAL EXAM: Final Reflection DUE in Canvas during the scheduled exam time.
Reminder:  The instructor reserves the right to add, delete, or alter readings and assignments based on the pedagogical needs of the course.  Please attend class and check D2L for any updates or changes.
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Dickey Chappelle
Female Photojournalist
from Milwaukee, WI
Battlefield Shots
in Okinawa, April 1945
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